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Letters on the Wonn Festibal. 
No. III. 
To Desmond Ryan, Esq. 


Coblentz, August 15. 
My Dear Ryan, 


Thave at last got a quiet day, and an hour to devote to 
you and to the “Musical World.” The Beethoven Festival 
achieved, I promised myself a two days’ tranquil enjoyment 
of the beauties of the Rhine, but the rain and wind have put 
to flight all such pleasant visions—and here I am shut up in 
a hotel at Coblentz, compelled to chew the cud of rumination. 
Nothing can be gloomier than the chamber in which the re- 
lentless weather has imprisoned me—nothing can be more 
desolate than the walls and floor, and ceiling, and beds, and 
chairs, and drawers, except the prospect out of window, 
which involves a dreary court-yard, with sundry house-roofs 
of zigzag structure, upon which the angry clouds are emptying 
their store of water with stedfast and insufferable monotony 
—splash, splash, splash, and splash! Ever and anon the 
wind, for the sake of variety, blows the rain against the 
window, till you expect that the room will be flooded, and 
yourself drowned in the watery influx. Our poor little 
Queen—God bless her!—and her admirable spouse, are shut 
up in the Castle of Stolzenfels, hard by—where they have a 
pleasant view of the Rhine and the bordering mountains, 
with the ruins of Lahneck and the fort of Ehrenbreitstein, 
all enjoying the refreshment of a protracted shower-bath. 
Perhaps the concert which is to take place to-night may 
make some amends for the day’s dullness. Apropos of our 
gracious Queen—Janin, who with Kenny, came here with 
me from Bonn, and who shares my room—has told me a 
pretty little anecdote which may interest your readers, albeit 
it has nothing to do with the Beethoven féte. It appears 
(with due respect I relate it) that a little skirmish (born of 
excessive love and bad weather) had occurred between the 
royal couple, which ended in a separation of at least half an 
hour. At the end of this memorable half hour (so runs the 
anecdote) Her Majesty—either relenting, or anxious for a 
full and satisfactory explanation—tapped smartly at the door 
of the Prince’s chamber. “ Who is there?” inquired the 





Prince. “The Queen!” was the brief and emphatic retort. 
No answer from within. In a short five minutes a somewhat 
gentler tap at the door awoke the Prince from his reflections. 
“Who is there?” he again demanded. “The Queen!” was 
once more the reply, but still no counter-answer from within. 
In yet another five minutes a very gentle tap. “Who's 
there?” inquired the Prince. “It’s Victoria, Albert.” Ere 
the words were half uttered the door flew open, and the 
royal and happy pair were locked in a fond embrace. Is not 
this a charming historiette? One hardly knows whether 
most to admire the Queen or the Prince. French Flowers is 
here, and Pischek, and Vieuxtemps, and Staudigl, and Jenny 
Lind, and Viardot Garcia, and others. In spite of bad 
weather, Kenny, Janin, Henry Wylde, and myself have paid 
a visit to the wonderful fort of Ehrenbreitstein, which, from 
the height, commands a prospect of immense variety, extent, ° 
and beauty—involving among other remarkable objects the 
conjunction of the Rhine with the Moselle, the entire town 
of Coblentz, with its numerous forts and churches, the pictu- 
resque castle of Stolzenfels, the ruins of old Lahneck, and 
the windings of: the Rhine and Moselle through many a 
forest and mountain. Nothing can be finer than the view, 
which receives a new line of beauty from the mist and rain 
and cloud in which it is at this moment bathed. The last 
time I saw Ehrenbreitstein, was in company with Sterndale 
Bennett, something better (or rather worse) than nine years 
ago. With whom shall I visit it again—or, indeed, shall 
Iever? But I forget that I am (or ought to be) writing to 
you of the Beethoven Festival. Well—I described to you 
the first concert, and the events of Sunday, the 10th. On 
Monday, the 11th, was the baptising of a new steam-boat 
belonging to the Cologne Company, under the cognomen 
of the Lupwicg Van BEETHOVEN, previous to the much 


talked of 
Bxcursion to Nonnentwerth. 


Janin has just written his second letter on the Bonn Fes- 
tival for the Journal des Debats, and I have had the pleasure 
of reading it in MS. It is charming. The following bit 
about the Nonnenwerth excursion pleased me so much, that 
I could not resist translating it, and you will thus have a 
slice off the fewilleton J.J. before the Debats itself.* What- 


* This might have been, alas! had the letters arrived in time.—D. R. 
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ever fault you may find rests at my door—the original is 
perfect. The translation is hurried and unfinished, though 
tolerably literal, which may explain away the Gallicisms. 


“On Monday the 11th, the crowd assembled on the borders of the 
Rhine to assist at the baptism of the “Zudwig van Beethoven.” The 
new steam-boat merited the honor of such a baptism at the hands of 
such a people. The waters of the Rhine, swelled by the incessant rain 
—the high mountains capped with a feudal tower in the style of a 
ducal coronet—the two banks of the river crowded with people sing- 
ing and clapping their hands—adorable majesty of great prospects and 
great deeds—immense river—immense people—immense exhibition of 
national pride—all these things made, indeed, a noble spectacle. On 
the fore deck of the vessel, all in white like a bride, modest and proud 
at once, stood the youthful sponsor, a soft and tranquil German beauty 
—with a sweet regard for and a bearing gentle and chaste! O ship! 
thou canst now quit the port in full steam! Thou canst brave the 
caprices and storms of the river full of tumults, poesies, thoughts, 
sometimes of regret, always of hope. The winds are for thee, the 
waves obey thee, the port opens before thy inviolable prow—possess 
thyself, conqueror, of this haughty stream—fling to the cities of the 
shore, fling to the smallest hamlets, fling to the poplars of these num- 
berless isles, thy joyous and undulating vapour. Go!—thy reign 
commences—fill thyself with all the joys of the voyage—carry in one 


berth the idler and the thinker, the merchant and the poet, the artist | 


and the soldier, the scholar and the diplomatist, the Catholic priest 
and the disciple of Luther. Go!—thy hour is come !—obey, without 
fear, the signal of the beautiful girl, thy sponsor, who with charming 
gestures, bestows upon thee the greatest name of the town where 
Julius Cesar once encamped. 
the “ Beethoven” is Mdlle. de Bethmann Holwig. 

“ Almost as soon as baptised, the “Ludwig van Beethoven” cast an- 
chor on the shores of a charming islet, called Nonnenwerth. Picture 
to yourself a garden tranquilly reposing on the waters, with handsome 
gravel walks traversing it through and through. You encounter turn 
by turn, a meadow, a wood, orange trees of somewhat saddened hue, 
beautiful flowers of pale color but sweet odor; the vines from the 
mountains salute you with an air of something like humility, for the 
sun is rare and the: heavens have veiled their splendor. 


roars on either shore ; the military music (the terrible instruments, I | 


imagine, of Sax) shine brightly through the foliage ; suddenly, with 
slow pace, the whole company is in motion; they march, four and 
four, in good order, to the sound of the brazen-throated instruments. 
The chief of the town heads the procession, and I fancy I see before 
me now his jovial face, full of cheerfulness and content. The worthy 
gentleman, in full costume, decorated with the order of his sovereign, 
holds in his hand a lighted pipe, from which, from time to time, he 
sends forth immense clouds of tobacco smoke. In the midst of this 
vapor he advances, like a god invisible, and—but I despair to describe 
to you the fulness of his satisfaction. This pipe, or rather furnace, 
represents — what ought it to represent, indeed, if not the 
revered image of the master, Beethoven, with long grey hair, the head 
enveloped in a velvet cap, giving a lesson to a young girl who listens 
to him attentively ?—perhaps the unknown Adelaida herself who in- 
spired him with so glorious a dream. 





“On the prettiest site in Nonnenwerth stands an ancient convent, 
of honest and quiet aspect, pleasant to behold. Do not picture to 
yourself a ruin; all is standing, all remains. . One would imagine that 
the holy prison had just opened its doors, the prisoners have fled; but 
not without hope of return; they have gone, without breaking a sin- 
gle glass in the windows, without crushing a single branch of the 
weeping willow, which fills with its bending shadow the court of the 
inner cloister. Wast house, vast interior; windows within, windows 


The name of the young godmother of | 





without; happy cells which allow the sun’s rays to enter, and the 
perfiames of the garden, and the song of the birds, and the voice of the 
river, and the cry of the fisherman—all is solemn, but serenely solemn. 
The chapel has been respected as well as the refectory. The cells, 
full of prayer and full of happy dreams of honest consciences, have 
preserved I ean hardly convey to you what remembrance of peaceful 
repose. Look, however, at those long tables all laid out in advance; 
the cloisters, the cells, the refectory above all, will soon be covered 
with a gorgeous repast, to be devoured by six hundred guests—and 
each will have his place marked, and each will have his part, and not 
one of the invited will go away fasting—and the greatest order shall 
prevail during the repast, and for once at last, association, that terrible 
problem about which impudent Utopians are incessantly brawling, 
is on the point of being realized, without noise or tumult, in an island 
on the Rhine. To see this order and good feeling observed in so large 
an assembly, would astonish the most ardent disciple of Fourier. The 
Germans, without knowing it, without desiring it, have discovered 
the undiscoverable Phalanstery. For example, take your place at the 
table d’hotes, in the inns or the steam boats, or rather make one of the 
monster-banquet of Nonnenwerth, and you will own that never, with 
the preparation of months in advance, with commissaries and decla- 
mations, and enthusiasm, and lavish expenditure, have the disciples of 
Fourier been able to accomplish a banquet so peaceable. Association 
is their cry—but once associated, two or three hundred together, to 
eat meat in common, and they find it impossible to solve the problem. 
They eat scantily, they drink vinegar in beer glasses, and they call it 
regenerating society by amusement ! 


“ At Nonnenwerth, we dined en Allemand, that is to say, fort et 
ferme—we laughed en Allemand, that is to say inwardly, without any 
indication on the countenance. Then the company departed as they 
came, by double steam, for the smoke from the tobacco must count 
for something. In this happy crowd a veiled female was observed to 
pass, of beauty proud and hardy, less calm than resigned, supporting 
without seeking the regards that sought her—no one knew her name, 
Only at the concert in the morning, when in the presence of kings 
and queens, met together to do homage to Beethoven, this living elegy 
seated herself at the piano, to translate as one inspired, as Sappho 
eloquent with a mighty art, some of the impetuous thoughts of Weber 





The canon | 


—then in a transport of unanimous delight, the vast assembly rose, 
| and by the tumult of its plaudits pronounced the name of Mapame 


” 


PLEYEL 


And this, my dear Ryan, was the first occasion of my 
hearing Marie Pleyel—that wonderful and beautiful woman, 
whose life has been a history that would move the heart of 
the most callous. But you shall know more of her anon, and 
you shall lament with me that a creature so richly endowed 
with every personal and mental attribute should not main- 
tain the high position which nature most surely intended her 
to adorn—but you shall also own with me, in calling over 
the sad romance which has composed her life, that the 
| jealousy of women on account of her beauty, the fear of men 
on account of her wit, and the eavy of both on account of 
her genius, have been as thorns to beset her career. But 
the few friends whom Madame Pleyel admits to her secluded 
retirement in the environs of Brussels are staunch and true. 
Her amazing natural gifts, her brilliant wit, her extensive 
acquirements in languages and general literature, her won- 
derful conversational powers, her playing and her singing— 
things to dream of, not talk about—her modesty, hospitality, 
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affability, and playful humor, and the charming melancholy 
which throws over the whole a hue of the tenderest grace, 
are one and all bonds of attachment and devotion, irresistible 
and enduring, to those who appreciate and understand her. 
There she lives—the charming, the excellent Marie Pleyel ! 
— there she lives, in her quiet and retired house, in the 
quietest and retiredest corner of what compared to Paris, or 
London, or Vienna, is a quiet and retired town—there she 
lives, with her adorable infant, a fascinating little girl of 
eight summers, who shares alone the solitude of her chamber 
—and her venerable father, a man of learning and genius, 
who resides with her in the same house—there she lives, 
making the few that know, and knowing her respect her, 
happy and content. And yet this charming woman, whose 
nature is so feminine, and sensitive, and warm, and heartful, 
that to tread upon a worm by accident would bring the tears | 
into her eyes—this woman, who has no word of enmity, of 
jealousy, of envy, of reproach, for one single being, the most 
insignificant, is traduced and maligned !—and by whom, and | 
for what ?—I blush to speak their names—I blush to ex- 
pound their sentiments — both are too utterly unworthy. I) 
number you, my dear Ryan, unhesitatingly, among her pro- 
tectors and her future friends. You have but to know her, 
to respect and to admire her. 

I must defer the Bruhl féte, the People’s Ball, and the | 
second concert, &c. &c. till my next letter. I cannot at this | 
moment speak of things indifferent. | 

Ever yours most truly, 
J. W. D. 











Visitors at Bonn during the Festival. 


The following are the names of the artists and persons of | 
note who assisted at the Beethoven fete :— | 

From Berlin.—The Earl of Westmoreland, Messrs. Mey- | 
erbeer, Moeser, pére et fils, Rellstab, Ganz, Holz, (who was | 
a very intimate friend of Beethoven) and Boeticher, Mantius, | 
Julles, Jenny Lind, and Tiischek. 

From Vienna.—Messrs. Fischhof, Jos. Bacher, (deputy 
from the Conservatoire of Vienna), Prince Frederick of | 
Austria, and Wesque of Puttlingen. 

From Weimar.—Messrs. Chelard, Montag, (representative 
of the Ducal chapel, of which Chelard is director.) 

From Salzbourg.-— Mons. Alois Taux, director of the | 
Mozartéum, and master of the chapel. 

From Carlsruhe.—Mons. Gassner, director of the Ducal | 
chapel. 

From Mayence.—The celebrated Doctor Mattew. 

From Darmstadt.—Mons, Mangold, master of the Ducal | 
chapel. 

From Franefort.—Mons. Guhr (director of the theatre, 
and chapel master), also Mdlles. Kralki and Sacks. 

From Cassel.—Spohr, chapel master by special invitation 
of the committee of the inauguration of Bonn. 

From Stuttgard. — Mons. Lindpaintner (master of the 
Chapel Royal), and Mons, Pischek, the celebrated singer. 











From Hohenzollern-Hechingen.—Mons. Téchlisbeck, chapel 
master, 

From St. Petersburg.—Mons. Gretsch, principal editor of 
the Abeille du Nord. 

From Aix-la-Chapelle.—Mons. Schindler. 

From Cologne.—The entire orchestra, by special invitation 
of committee. 

From Leipsick.—Mons. Felicien David, and Mdlle. Schloss. 

From Lyons.—Mons. George Hainl, leader of the orchestra 
of the Grand Theatre. 

From Brussels.—Messrs. Fetis, pére et fils, Blaes, Very, 
(representative of the Conservatoire, of which Mons. Fetis 
is conductor); Madame Camille Pleyel, the celebrated pianist. 

From the Hague.—Mons. Verhulst, chapel master. 

From Liege.—Mons. Daussoigne, director of the Conser- 
vatoire. 

From Amsterdam.—Mons. Franco Mendes. 

From Paris. — Messrs. Jules Janin, Viardot, Berlioz, 
Massart, Hallé, Cuvillion, Vivier, Seghers, Leon Kreutzer, 
Burgmiiller, Sax, Elwart, Fiorentino; Mesdames Viardot 
Garcia, and Seghers. 

From London.—Prince Albert, Sir George Smart, and 
Moscheles; (members of the Philharmonic Society), Messrs. 


| Chorley, Barnett, Kenney, Flowers, Davison, Gruneison, 


Hogarth, Jules de Glimes, Oury, Wylde, &c., and Madame 
Oury Belleville. 

(Nore sy SepastiAn Front.—We have not ascertained who were 
the representatives from Ireland and Scotland, but we think it a great 
oversight on the part of the committee not to have invited Paddy 
Spahy from Newtownlimmavady, and Andy McScratch from Kipple- 
tringan, to assist at the Inauguration. What a novelty for the Bonn’s 
enfants to hear a duet on the Irish bagpipes and the Scotch fiddle.) 








National Gallavs of Gurope. 


MISCELLANEOUS CONCERT AT 
MANCHESTER. 


(From our own correspondent.) 


GRAND 


“The London winter ending in July,” as Byron has it, 
did not terminate this year with you until August, since 
then we in Manchester have had no reason to complain of a 
scarcity of concerts. First we had Jullien, who gave one 
night on his way to Dublin—a regular bumper it won the 
Free Trade Hall—being filled to the brim, although the 
orchestration only consisted of eighteen individuals, including 


| the illustrious chef, Jullien himself; on his return he gave 


seven nights, not with the like success, of course, but still 


| very well attended, winding up with a monstre on Saturday 


last, when his eighteen were “ assisted” by Lazarus, Bauman, 


| Platt, Casolani, &c., from the Worcester festival, and a 


number of performers from the military bands in the horse 
and foot barracks in this town. Again he had a full hall, 


| and must have been pretty well satisfied with his receipts in 


Manchester. Last week there was one of the three “ flights” 
of singing birds from the Opera, that are winging their way 
by the aid of rail and steam through the provinces, at our 
Concert Hall, consisting of Grisi, Mario, the two Lablaches, 
and Benedict, who delighted a crowded auditory at two con- 
certs. Mario was in marvellous voice, and gained golden 
opinions frem our cognoscenti ; by the way, he rendered some 
of the best specimens of the best masters, such as the Ade- 
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laida of Beethoven, (which was encored the first night, and 
repeated by desire the second)—the “Il mio tesoro” of Mo- 
zart, &c., and especially by his performance of the tenor part 
in a trio ‘ton Rossini’s Guillaume Tell. “ Troncar suo di,” 
his impassioned delivery of which produced a rapturous 
encore. Grisi sang well, and with her accustomed finish; 
Lablache gave “Non piu andrai,” and “ Largo al factotum,” 
as no other living singer can; Benedict, too, pleased by his 
excellent pianoforte playing. The same party are coming 
again next week to two concerts given by the Philharmonic 
Institute at Cooke’s Amphitheatre—not a desirable locale, 
but the best attainable—the Free Trade Hall being engaged 
in preparing for the bazaar about to be held there by the 
League, and the new Theatre Royal not being yet finished. 
Next week, too, there is another flight of the Opera birds 
at two concerts at the Concert Hall again:—Rossi Caccia, 
Brambilla, Moriani, Rosetti, Gallinari, &c., &c. But to the 
concert of last night, which, in addition to a third Italian 
Opera party, comprising Castellan, Dolby, Brizzi, Fornasari, 
and Orsini, had the attractive names of Maria Hawes, 
Staudigl, Wilson, and Giulio Regondi: the attendance proved 
the greatness of the attraction, for never was there a more 
brilliant assemblage within the walls of the Free Trade Hall, 
every seat was occupied, and scarcely a standing place at 
liberty. I send you the full programme:— 


PART FIRST. 


Overture, (Der Freischutz).. 

Ballad, (German) Herr Staudigl, “Der Minch” . 

Ballad, (French) Madame Castellan, “ Son Nom” 

Ballad, (Irish) Miss M. B. Hawes, “ The harp that 
once through Tara’s halls” 

Quintet, Madame Castellan, Miss Dolby, Signor 
Brizzi, Signor Fornasari, and Herr ae 
“Sento, oh! Dio,” (Cosi Fan Tutte) .. 

Concerto, (Concertina) Giulio Regondi.. 

Barcarole, (Italian) Signor Fornasari, “ Sulla; poppi” 

Ballad, (English) Miss Dolby, “ Reproach not thy 
Mary,” (Air, “ Wapping Old Stairs.”) 

en (Scotch) Mr. Wilson, “Saw ye my wee 


C. M. Von Weber. 
Meyerbeer. 
Louisa Puget. 


Mozart. 
De Beriot. 
Ricci. 


Pregniera, Madame Castellan, Miss Dolby, Miss 
M. B. Hawes, Signor Brizzi, Herr Staudigl, and 
Signor Forasari, “ “Dal tuo stellato ) = 
(Mosé in Egitto) . 2 Rossini. 

PART SECOND. 


Overture, (La Gazza Ladra) . ape 

Aria, Signor Fornasari, “ Non pia “andrai,” "(de 
Nozze di Figaro) .... 

Duet, Madame Castellan and Miss Dolby, “A 
figlia incauta,” (Maria Padilla) .. 

Scena, Herr Staudigl, “ Haste, nor lose the favour- 
ing hour,” (Der Freischutz) ..... 

Fantasia, (concertina) Giulio Regondi, ‘(on ‘airs 
from “ Lucia di Lammermoor”).. 

Cavatina, Madame Castellan, “ Ah! non " giunge,” 
(La Sonnambula).. 

Ballad, (Scotch) ) Mr. Wilson, “ Wha'll be king but 
Charlie.” 

Ballad, (English) Miss M. B. Hawes, “The banks 

of Allan Water.” 

Duet, Herr Staudigl and --weagaen —— “0 

Rival salvar,° (Il Puritani).. pea 


Rossini. 
Mozart. 
Donizetti. 
Weber. 

Giulio Regondi. 
Bellini. 


Bellini. 


eeeeee 


PART THIRD. 
Terzetto, Madame Castellan, Herr Staudigl, and 
pw Fornasari, “O Nume Benefico,” (La Gazza 
ve ish) Miss MB Hawes, ‘“ The "Minstrel 


Boy.’ 
Bolero, (Spanish) Madame Castellan, “El Baje- 
lito,” (accompanied on the Spanish guitar by 
Giulio Regondi) SC eeeeeeseseseaeseeeeeesese 


Rossini. 


Garcia. 












ny ged Herr Staudigl, “ Allest ist mein,” 
Ballad, asic Miss Dolby, “ Terence’s farewell.” 
Ballad, (Scotch) Mr. Wilson, “ My spouse Nancy.” 
Sestetto, Madame Castellan, Miss M. B. Hawes, 

Mr. Wilson, Signor Brizzi, Herr Staudigl, and 

Signor Fornasari, “Il Gruppo,” (1 Turco in 

Italia).... Rossini. 

Staudig] was, as he always is, magnificent, and well de- 
served his encore, first in the scena from Der Freischutz, 
“ Haste, nor lose the favouring hour;” and again in his own 
song, “ Allest ist mein,” when he gave another of his Ger- 
man social songs in lieu of it. Madame Castellan rather fell 
short of the very high expectations formed of her powers in 
her opening French ballad, but she fully redeemed herself in 
the scena from Sonnambula, which was splendidly delivered, 
and most rapturously applauded. Miss Hawes was great in 
her simplicity with the ballads she had to render—few, if any, 
of our English vocalists could impart such a degree of fer- 
vour and feeling to them as she did ;—her “ Banks of Allan 
Water” was encored. Fornasari made a favourable impres- 
sion in Ricci’s barcarole, which he did not sustain after- 
wards: there is an unsteadiness in his tones, which is far 
from pleasing, and which becomes more disagreeable the 
more you hear it. How different to Staudigl! and how 
much did he suffer by the contrast! Miss Dolby did not 
make so good an impression at first in the version she had to 
sing of “ Wapping Old Stairs,” she Italized her English, and 

marred the effect of her really good voice by the delivery of 
her words; she was much better in the Italian duet of Doni- 
zetti’s with Castellan, which was most deservedly encored. 
Mr. Wilson’s Scotch ballad, and Giulio Regondi’s concertina 
concertos were inferior to the rest of the concert, never- 
theless they had their admirers, for two of the former were 
encored, and Regondi got plenty of applause for his marvel- 
lous execution of an instrument which is quite unworthy of 
the talent he bestows upon it, and altogether unfitted for a 
solo performance in so vast an area as the Free Trade Hall. 
Of the concerted music, with the exception of the prayer 
from Mosé—perhaps the less said the better. The latter part 
of the beautiful trio from La Gazza Ladra, “O Nume be- 
nefico” was spoiled by Fornasari hurrying the time. “Sento 
oh Dio,” and “ Ah questé un nodo,” were but middling ; but 
the aforesaid pra bed was harmonized beautifully, and only 
wanted the air of a good chorus in the forte part to have 
been perfection. Fornasari and Staudigl did not produce 
half the effect expected from them in the celebrated duo 
from I Puritani, “ Suoni la tromba.” The two Lablaches, or 
Lablache and Tamburini used to astonish every body in it— 
but it was passed off quite tamely — altogether Fornasari is 
looked upon here as but an indifferent substitute for his pre- 
decessor. With the exceptions named, the concert last night 
passed off exceedingly well—if all were not pleased with 
every thing, there was something to please every body—the 
success in a pecuniary sense must have been very satisfac- 
tory, there could not have been fewer than three thousand of 
an audience, at three prices of tickets, 2s. 6d., 5s., and 
7s. 6d. G. 


Staudigl. 


COPS SHH eE HEE SESE EH EH EEE EEE Ee 





== 


A Morning Concert at Liverpool. 
(From the Liverpool Mail.) 


The experiment of a morning concert in Liverpool—tried 
last Monda: ef at the Royal Assembly Rooms, Great George 
Street, by Signor Leati—was eminently successful, as such 
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meetings must ever be in this town, where high talent is 
engaged, from the immense mass of fashion which is con- 
tinually in search of some agreeable mode of passing away 
the unoccupied time, and driving off the approaches of ennuz. 
The room, which has recently been elegantly refitted and re- 
painted, was well filled, and a treat such as we have seldom 
before enjoyed in Liverpool was presented. The following 
was the programme :— 
PART L 


. Duetto, “Quanto amore,” Madame Castellan and Signor 
Fornasari (L’Elisir d Amore) ......0..e0e0eeee0ese Donizetti. 
Cavatina, “A te riede,”Miss Dolby ( Crociato in Egitto) Mercadante 


-_ 


3. 
3. Duetto, “ Nel mirarti.” Madame Castellan and Signor 

Betsdl! CPOE Sites oo. BEE eek cats 
4. Duetto, Miss Dolby and Signor Fornasari .......... Orsini. 
5. Melodia, “ Nona Nonna,” Madame Castellan ........ Visconti. 
6. Duetto, “ Quando di sangue tinto,” Signori Brizzi and 

Leatl (BORaerte) P60 0i e Wiigieddins cvcetsiecccce  Domizettl, 
7. Terzetto, “Soave sia il vento,” Madame Castellan, Miss 

Dolby, and Signor Fornasari (Cosi fan tutte) ........ Mozart. 
8. Coro, “La Trinita,” Tutti ......cccccecccccesccece Palestrina, 

PART II. 

9. Terzetto, “ Troncar suoi di,” Signori Brizzi, Fornasari, 

and Leati (Guglielmo Tell) .......2cceeeececeeeeeee Rossini, 
10. New Ballad, “ The Spirit of Love,” Miss Dolby......  G. Linley. 
11. Duetto, “A figlia incauta,” Mad. Castellan and Miss 

Dolby (Maria Padilla) .. .2.0.cceescecccccesccessee Donizetti. 
12, Aria, “Meco tu vieni o misera,” Signor Leati ( Stra- 

RIETD) cocecesccecercceccscoccsccccsceseccceccess Bellini, 
13. Terzetto, “ Guai se ti sfugge,” Madame Castellan and 

Signori Brizzi and Fornasari (Zucrezia Borgia) ...... Donizetti. 
14, Aria, “ Non piu andrai,” Signor Fornasari (Le Nozz 

di Figard) -scsudcvecvvceseccsescecccccccssescccee Mozart, 
15, Cavatina, “Ah non credea,” Madame Castellan ( Son- 

— bn WAAWAL ACES Cave da cde Cases caccsandicacan. Deen 
16, “Ta Qeeaie, TURE ai ook ceikcivin Gs sviccintbeceeéee MORRIE 

The principal attraction was Madame Anaide Castellan, 


whose fame as an artist has rang through Europe, and whose 
merits, somewhat strange to say, have not been at all over- 
rated. In the words of the Morning Post she possesses 
“ youth, beauty, simplicity, dramatic energy, and a voice 
naturally so high a soprano, that she plays with the highest 
notes, whilst her deep contralto notes remind us of those by 
which Malibran electrified her hearers—its register is nearly 
three octaves.” In every concerted piece in which she was 
engaged she sang magnificently, and made a most favourable 
impression upon the auditory, who, we take leave to say, 
will be exceedingly anxious to have an early opportunity of 
again hearing her. We cannot be too enthusiastic in her 
praise. She is the only worthy successor to Grisi whenever 
the fates shall dethrone the prima donna, by whom the hearts 
of all the musical world are now held in thraldom. The 
assemblage being fashionable, of course there was little 
applause, and no disposition to encore, until the singing of 
the fair artist raised an excitement which it was impossible 
to subdue, and the repetition of the beautiful compositions 
No. 5 and No. 15, in which is introduced the finale to La 
Sonnambula, “ Ah non giunge,” was unanimously demanded. 
Miss Dolby, who has scarcely a superior in ballad music, 
sang No. 10 very sweetly, accompanying herself on the 
pianoforte, but a mal a propos noise in the streets prevented 
its genuine appreciation by the more distant auditory, and 
she had not, as she deserved, the honor of being called upon 
a second time. No. 2 was also beautifully given. Next in 
order we must notice Fornasari, who seems to have caught a 
spark of Castellan’s fire, and in capital style gave Lablache’s 
favourite aria, No. 14, eliciting a hearty encore. Signor 
Orsini, who generally accompanied the vocalists successfully, 
was quite at fault in this piece, making up for a deficiency of 


















nerve to keep exact time by rattling out the march—one of 
the greatest charms of the composition, and which should be 
played in a soft, subdued manner—as if he designed to drown 
the voice of the basso. The other performers were Signor 
Brizzi, a very neat and pleasing tenor, and Signor Leati, a 
respectable barytone, who together sang delightfully in No. 6. 
The latter also elicited much commendation for his chaste 
and pleasing execution of No. 12, and we have no doubt, 
when he becomes more accustomed to the practice of his 
profession, will prove an ornament to the concert room. 
The singing of No. 4 (a music lesson), in the latter part of 
which the eternal and popular Polka movement is intro- 
duced, afforded considerable amusement. The other con- 
certed pieces were well interpreted, but that which had the 
greatest effect, and which was unquestionably the gem of the 
morning’s harmony, was No. 8, which drew forth a general 
request for its repetition. 

The old custom of having concerts only in the evening 
having thus been broken through, we hope on many future 
occasions we shall have the pleasure af attending a morning’s 
soirée. 








News from Scarborough. 
(From our own Correspondent.) 


The season so far has been very brilliant in every sense of 
the word—our coast has been honored by the visit of nobi- 
lity, beauty, and genius. Indeed our hotels are quite 
crowded—while the entire range of buildings forming that 
picturesque spot called New Scarboro’ are continually filled 
with a succession of visitors. Since the favorable change of 
weather has taken place we have been unusually gay—our 
shore is crowded with sailing crafts of all sizes, and every 
thing possessing four legs (excepting chairs and tables) is 
put into requisition to satisfy the curiosity of the landscape 
admirer, who, let him be never so fastidious, will find ample 
space here to satisfy his utmost cravings. Indeed the 
neighbourhood of Scarboro’ is singularly picturesque. 
Never, during our many rambles near the sea-coast, have 
we seen landscape scenery so beautiful, and yet so varied. 
During the last few weeks Scarboro’ has been unusually 
musical. It cannot be unmusical, since it is never without 
the Musical World. Don't be disgusted, dear D——, with 
our wretched pun—though, in sober earnest, we mean to be 
no concoctors of puns, for which, unless they be atrociously 
bad, we have a most unbounded contempt. About a week 
ago we were highly gratified by a visit from Madame Cas- 
tellan, Miss Dolby, Fornasari, and Brizzi, who gave a morn- 
ing concert at the Town Hall—a place, by the bye, very 
unworthy Scarboro’. Madame Castellan sang most admi- 
rably—Miss Dolby’s charming voice and manner won for 
her the plaudits of the entire audience, who were also much 
pleased with Fornasari and Brizzi. A few days later our 
ears were again enchanted by the voice of La Grisi, Mario, 
and the Lablaches, pére et fils. Touching these latter, I 
send you a little local criticism, which will doubtless exact 
from your usually contemplative physiognomy something 
like a smile. Don’t imagine I wish to imply that you 


never look otherwise than studiously grave, or I should be 
ashamed to think I was so far become a 

“ Prey to dumb forgetfulness” 
as to be oblivious of the many merry moments we have 
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passed together—and mirth, you know, is not inseparable 
from wisdom. Does not the old song tell us 


“ Be merry, but wise.” 


Here is the critique—it is certainly singular and verbose. I 
do not send it because it echoes altogether my opinion about 
the matter ; I send it merely to “ Lablache the mag- 
nificent, and Grisi the wonderful, combined (!) to produce 
an effect upon all ears that we cannot yet release ourselves 
from. Mario’s appearance carried quite a sensation. Had 
we seen such a combination of features upon canvass, we 
should have wondered from what seventh Heaven of inven- 
tion such a vision of masculine beauty had descended upon 
the painter’s dream” —(‘ ain’t that,’ as Sam Slick says, ‘ put- 
ting it on pretty thick ?’) “and his voice had a mellow 
sweetness, surpassingly delicious. The great Basso Buffo 
then sang the well known air, ‘Non pit Andrai.’ Shall we 
be excused if we own a preference to Fornasari’s EXECUTION 
of this piece? His great rival sang it with more ease and 
natural vivacity, but Fornasari’s performance was finished 
with more captivating elegance.” (Oh crimini!) The 
writer is correct in his observations upon Benedict — 
“who won expressions of deep admiration by his won- 
derful execution on the piano.” As a wind up to 
his critique, the writer pens the following : — “ The 
concert closed with a quartetto of Rossini’s, sung with 
faultless execution and overwhelming effect. In the for- 
lissimo parts of this we could hear the sweet tones of Mario, 
like a bird warbling amongst a choir.” After such expres- 
sions any thing I might add would be totally out of season. 

On Monday next we are to have another party here, con- 
sisting of Mdlles. Caccia, Rosetti, and Brambilla, accompa- 
nied by Moriani, Puzzi, and a Signor Gallinani. 

Sam. Lover paid us a flying visit a few weeks since, and 
gave an evening entertainment, which was well attended. 
Some kind fellow has just sent round circulars announcing 
his intention of enlightening the people of Scarborough upon 
the subject of Shakespere, provided he can get a hundred 
names. But as no one seems inclined to sacrifice himself by 
putting down a “ first” signature, I suppose we shall remain 
in our former state of ignorance. The lecturer seems (from 
his circular) to imply that the Scarborough Goths have an 
idea that Shakespere was only some stick of an actor, who 
sang comic songs “indifferently well.” 





oe eter 





Susic at Barrogate. 


The first Grand Morning Concert of Madame Anaide Castellan and 
party took place at the above rooms on Monday, and was numerously 
attended by the elite of visitors now sojourning here, and the principal 
nobility and country families. The programme announced the ap- 
pearance of the following distinguished artists:—Madame <Anaide 
Castellan, Miss Dolby, Signor Fornasari, Signor Brizzi, Signor Orsini, 
Julian Adams, M. Saynor, and J. Winterbottom. Madame Castellan, 
who, previous to this, was only known to us by report, possesses an 
extraordinary compass of voice, although she is generally considered a 
soprano, OF mezzo-soprano; we also consider her contralto notes equal to 
those of any vocalist we have ever heard; every one present must 
have been charmed with the wonderful facility of execution and flexi- 
bility which she displayed in the finale to Za Sonnambula, “Ah Non 
Guinge.” (Bellini). Her beautiful roulades and easy graceful manner 
completely enchanted all present, and at once established her a great 
favourite. Miss Dolby selected a fine cavatina, “A te Riede,” (Merca- 
dante), and a new song, entitled “The Spirit of Love,” by G. Linley, 
which she gave with great effect; she was also very successful in the 
duet and concert-piece, as was also Signor Brizzi. Fornasari delighted 





us with his favourite aria, “Non pid Andrai,” which is admirably 
adapted for his powerful voice, he could not have selected a piece more 
calculated to display his energy and power, or one that could have 
been more acceptable than this fine ae of Mozart; the ter- 
zetto, “ Troncar suoi di,” from Guglielno Tell, (Rossini), which he gave 
with Brizzi and Orsini, was not what might have been e 

owing, perhaps, to the unfortunate circumstance of his music having 
been taken on to Liverpool by mistake. 

The instrumental part, sustained by Julian Adams, (pianist), M. 
Saynor, (flute), and J. Winterbottom, (the latter, a surprising per- 
former on the bassoon), were Ey Poe 2 of notice. Julian Adams 
selected subjects from Lucia di mmermoor, which he performed 
with splendid effect, never once losing sight of the theme, as is too fre- 
quently the case with our modern pianists. Whilst threading his way 
through the most complicated, brilliant variations and modulations, 
his wonderful execution reminded us of some lines which appeared in 
the “ Musical World,” dedicated to L. De Meyer, which we think ap- 
plicable to our present subject :-— 

“ Pianist, with a hundred fingers, 
Play on, I love to hear the sound 
Thundering through the startled air, 
As if a tempest sighed around 
—The lone and listening ear. 
Then dying 
Like a pleasant zephyr, gently sighing, 
O’er the plants and waving flowers, 
’Till every key 
Utters a harmony. 
And then again like the pealing thunder, 
Which tears the dark grey clouds asunder, 
Startling sense and thought, 
With the passion suddenly uttered, 
As if a fiery fancy wrought 
In every teeming note 
That muttered, 
Or pealed its vehement music forth, 
As storm-clouds streaming from the north.” 


We must not omit to mention Signor Orsini, who presided at the 
pianoforte with much ability; M. Saynor’s fantasia on the flute was a 
gem; we believe he (M. Saynor) was a pupil of the late celebrated 
Nicholson; his pure silvery tones are always delightful to the ear, as 
are also the excellent performances of Mr. J. Winterbottom on the 
bassoon. We perceive these two gentlemen also performed at the 
second Grand Morning Concert, which took place yesterday, at which 
the celebrated artists Madame Grisi, Signors Mario, Lablache, F. La- 
blache, and M. Benedict (the pianist) appeared. It was attended by 
one of the most fashionable and crowded audiences ever witnessed in 
Harrogate. 





Musings of a Musician. 
BY HENRY C. LUNN. 
“Why these are very crotchets that he speaks; 


Notes, notes, forsooth, and noting!” 
SHAKSPERE. 


No. XXXVI. 
EXTRACT FROM THE JOURNAL OF A MUSICAL SEMI-LIBERAL. 


“ Tuesday, August 5th, 1845—Music, like politics, has its conservatives 
and its liberals. What a secret pleasure do I feel in ranking myself 
amongst the latter class! Many there are who think me cold, pedan- 
tic, incapable of receiving new theories;—they little know Tomkins. 
True I have invented nothing to advance the art myself, but I oppose 
but few inventions of other persons. Liberality of mind is not to be 
taught: it is constitutional, growing with our growth, and strength- 
ening with our strength. Exclusiveness in music can no longer exist: 
—the democratic spirit creeps in here as in all other things, and the 
respectable middle classes must be thought of. Concert-tickets can 
be no longer half a guinea:—they must be five shillings, and I have no 
hesitation in declaring this as my fixed conviction, in spite of the 
attacks which may pour upon me from all quarters. But here I stop. 
A line must be drawn somewhere, and I draw it at five shillings, The 
art must not be degraded, and to play the finest music to an audiece 
which has been admitted at a shilling each, is what I never can give my 
consent to. They may go to the National Gallery if they please and look 
at paintings: this desecration of art is permitted by our legislature. 
Rubens, Claude, Wilkie, and others, may be stared at and commented 
upon by men who have not even a vote in the legislature, but Beeth- 
oven, Mendelssohn, and Mozart shall be kept up to five shillings. I 
am liberal, but I have good sefise to guide me. I have just received 
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a note from Simpson. He has taken up Hullah’s system, and wants 
me to dine with him. Shall I meéet Lavinia? Ah! if I thought no 
eye but mine would ever glance at this page, the sentiments which I 
now feel towards that girl—but no: future ages might forget the 
musician in the lover: music is eternal, but love a transient flower, 
which blooms but one short hour, and, fading, leaves behind no linger- 
ing trace of its surpassing loveliness! 

What is this? Wallbridge’s lectures on the Sequential Notation, at 
Blagrove’s rooms! A new notation! pah! visionary! enthusiast! why 
you might as well attempt to introduce a new method of writing our 
language. Where will such folly end? But I will go and hear him. 
Yes, it is absurd, ridiculous, and laughable—but I will go and hear 
him. The man must be mad—but I will go and hear him. This it is 
to be a musical liberal! 

Wednesday, August 6th—Were I like many of my brother pro- 
fessors, ape to new theories, I should not be able to write for laugh- 
ing; but I am calm, and filled with pity. Yes, with pity, at the idea 
that talent and time should be so misapplied. The lecture last evening 
was curious and ingenious. Many times in the course of the evening 
I was compelled to rally, or I should have been convinced in spite of 
myself. And yet how supremely absurd! Why he actually does 
away with sharp and flat keys altogether, and makes the diatonic 
scale secondary to the chromatic. This is an insane attack upon 
matters which have existed for ages; and he is therefore asking too 
much when he wishes us to examine his system. As I said yesterday, 
it is as Utopian as to suppose that we could change our alphabet. 
But enough of Sequentialism. Lavinia was at Simpson's. Why did 
she leave so early? Is this coquetry or indifference? Simpson is 
delighted with Hullah’s system. He is evidently inoculated with a 
little of my liberal feeling; and I should not wonder if he were to 
become an advocate for cheap music. Few can dispute the good 
which Hullah’s system has done and is still doing; but how lament- 
able is it to reflect that many persons are so bigoted as to refuse to 
investigate the merits of a new system until public opinion has actually 
compelled them to do so. By the way, to return to Wallbridge. How 
does he get over the fact of the four fingers and thumb exactly repre- 
senting the five lines of the staff? Is it not rational to suppose that this 
is a beautiful provision of nature for the purpose of teaching singing 
by the hand? The staff, in the Sequential system, contains but three 
lines; are we then to cut off a finger and thumb, for the purpose of 
adapting our hand to this unnatural theory? Why in this case, the 
celebrated “three fingered Jack” is his very beau ideal of a singing- 
master, and the hand which has graced our worthy ancestors, is now 
to be pronounced antiquated. 

Thursday, August 7th.—Verily new musical inventions are rife. I 
have just been to see the “transposing pianoforte,” at Messrs. Addison 
and Hodson’s, It is very ingenious; but how ridiculous to imagine 
that the natural major key can ever be anything but C. Why it always 
has been so, and who can play in the key of C, and hear it sound in A 
flat? These simple contrivances would make music much too easy; 
and, although it would no doubt render transposition mere child’s play, 
I should be sorry to see it obtain. But I am inclined to view the 
matter in a liberal light, and I cannot help thinking, that something 
between the two systems might be hit upon, which should be neither 
too difficult, nor too easy. 

In speaking of the “Sequential Notation” yesterday, I said that we 
might as well suppose that a new method of writing could make its 
way. Strange to say, I have just heard that a new science called 
Phonography is this very thing; and that, whilst I imagined that no 
such system could ever advance, forty thousand persons are now wri- 
ting in this new alphabet in Great Britain alone, whilst in the United 
States it is gaining ground rapidly. The “Corresponding Society” 
consists of upwards of a thousand members, and two thousand of the 
“Manual of Phonography” are sold monthly. And all this is going 
on whilst many conscientious liberals are not aware of the fact of such 
a science being in existence. Truly we do not know what is passing 
under our very noses. I will go to Wallbridge’s lecture again to-night. 

Friday, August 8th.—I wish I could devise some plan by which good 
music could be heard by all classes, whilst the dignity of a five-shilling 
ticket should still be preserved. I will sleep on it to-night. My mind 
is agitated. How will Lavinia receive my present? Pshaw! why 
should I fear? Are not looks more eloquent than words? The man 
who invented the machine for turning over the leaves of music, was a 
dull, insensible mortal. Had he ever made love, he would have known 
that cold neglect would be his reward. 

It has just struck me that singing need not necessarily be taught 
by the hand; and that, consequently, even if we were to adopt a staff 
of three lines, we should not be compelled to hold up three fingers to 
represent them. The four fingers and thumb could never be-intended 





for the five lines of the staff, because, how that I recollect, our hands 
were just the same before there was any staff at all. 

I cannot help thinking that portions of the “ Sequential system ” 
might be introduced into our present one. The lectiire last evening 
convinced me that there are many defécts in the method now in use 
which call loudly for reform—but then how are they to be reformed? 
I sometimes wish that I had been a bigot, instead of a liberal; for, in 
admitting portions of new ideas, I often find that I must either admit 
the whole, or reject them altogether. I will not give up flat and 
sharp keys—that is very certain. I will not give up the clefs—that 
is very certain too. And yet—why not? because they have so long 
been used? because I have always taught them? No—I will not give 
them up, and that’s sufficient. We should have enough to do if we 
had to give reasons for every thing. It is for the innovators to give 
reasons, and for us to examine as many of them as we please. When 
these systems have advanced to some extent, we may be induced to 
take them up—but it is right that the inventors should encounter all 
the obstacles themselves. We have no business to lend them a lielping 
hand. Our liberality is shewn in not opposing their progress too 
strenuously, and in eventually yielding a little before the rest of the 
world. If we suffer for our liberality, we are sufficiently rewarded by 
the consciousness of having suffered as martyrs in the cause of pro- 
gress. Ha! a letter from Lavinia! She accepts my present. I 4m 
too happy—and must lay down my pen until to-morrow.” 








@hen thou’rt away. 
(For Music.) 
BY J. H. JEWELL 


When thou’rt away, 
The brightest day, 
Is gloomy unto me ; 
No joy have I, 
My heart’s warm sigh 
Is only breath’d for thee : 
No joy is mine, the live long day— 
When thou’rt away, when thou’rt away. 


When thou’rt away, 
I cannot stay 
Amid the happy throng, 
My heart is chill ; 
My lute is still 
And wake’s no joyous song. 
I cannot sing—I cannot play— 
When thou’rt away, when thou’rt away. 


When thou’rt away, 
By night, or day 
I miss thy tender voice— 
Come then again, 
Relieve my pain, 
And make my heart rejoice. 
I am not happy—am not gay— 
When thour’t away—when thou’rt away. 





@riginal Correspondence. 


To the Editor of the Musical World. 


Dear Sir Liverpool, August 25, 1845. 
Mr. Edward Clare’s sixth paragraph of his letter in your Musical 
World for July 31st, is replete with some curious matters. He 
commences it with an experiment to shew that the diatonic semitone 
—the semitone whose notes are named by some two adjoining letters 
of the alphabet—is more than the half of atone. As the “size” of 
this semitone can have nothing in common with the qualities of his 
nineteen intervals scale, I shall not trust myself to guess at the motive 
of this extra-musical and fruitless experiment, where, however, 
Mr. Clare changes the names of his notes, A sharp and G sharp, inte 
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B flat and A flat, for the general purpose of such changes:—the 
convenience of a more simple notation. Sometimes such changes are 
made for a little affectation. 

Mr. Clare proposes that C and B—B and A sharp—B flat and A— 
A and G sharp, and A flat and G, shall successively be considered as 
the eighth and seventh notes in the diatonic scale, major mode, from 
C, B, B flat, A and A flat, and that the intonation of his seventh note 
from C shall be retained for his eighth note from B, and soon. That 
the intonations of all these derived key notes are extra-musical, is 
admitted by Mr. Clare himself, when he proceeds to say that the note 
G—the last of the notes thus found—coincides with, or is in unison 
with F sharp; that is, that these five intervals of semitone are equal 
in their collective “size” with the two larger and the two smaller 
intervals which occur in his scale notes, C and F sharp, as they are 
set forth in his fourth paragraph. Now be it accordingly remarked 
that his accounts do not balance exactly—in the five semitone intervals 
of Mr. Clare’s experiment we ought to expect his twenty-five eighths; 
and in the two larger and two smaller intervals of his scale from C to 
F sharp, we ought to expect his twenty-sixeighths. This discrepancy 
is corroborative with my proof of Mr. Clare’s out-of-tune notes’ scale; 
and it more than throws a doubt upon the correctness of his imaginary 
eight-eighth and five-eighth gradations, as well as upon the propriety 
pretensions to imagine a nineteen notes’ scale. This experiment, by 
means of voices is just as slovenly and as deceptive as that by the few 
monochords, and the results are equally untrue. Scientifically con- 
ducted, and continued by G flat, F—F, E, and E, D, sharp, the notes 
of Mr. Clare’s diatonic semitones never coincide with the scale notes 
until they arrive at his tenor D sharp, which is exactly in unison with 
his scale note tenor D. Between treble C and Mr. Clare’s tenor D 
by his series of diatonic semitones there ought to be forty-five eighths; 
and between treble C and Mr. Clare’s scale note tenor D, there ought 
to be forty-two eighths only. Really I begin to think that the days of 
such mock learning are numbered, and “that its votaries” in respect 
of Mr. Clare’s pretended nineteen intervals scale, will be “daily waxing 
smaller” (thinner?) “under the influence of the mighty march of any 
regularly prepared mind.” 

The semitonic series of notes proposed by Mr. Clare, and continued 
by me to D sharp—the first place of coincidence with a scale note— 
are C, B—B, A sharp—B flat, A—A, G sharp—A flat, G—G, F sharp 
—G flat, F—F, E, and E, Dsharp. If, under a similarly scientific 
experiment, these notes be considered as the fourth, and major third 
notes in the scale, from G, F sharp, F, E, D flat, C and B, with their 
sub-dominant and tonic basses, the results will be the same with those 
produced by the former experiment; but, if his C, B—B, A sharp,— 
B flat, A and A, G sharp, be considered as the fourth and major third 
notes in the scale, (instead of the subdominant and tonic basses), the G 
sharp of the semitonic series will coincide with the A of the diatonic 
scale. Accordingly with Mr. Clare’s “Figures” the semitonic series 
will have passed over twenty eighths, while the scale notes have gone 
over thirteen eighths only. Again regarding his C, B—C flat, B flat— 
B flat, A—A, G sharp, and A flat, G, as the minor third, and major 
second notes, with the properly in-tune tonic and dominant roots, in 
the diatonic scale, from A, A flat, G, F sharp and F, we shall find A 
flat, of the scale, in unison with G of the semitonic series. Accordingly 
with Mr. Clare’s “ Figures ” the scale notes comprehend sixteen eighths 
only, while the notes of the same extent of the semitonic series com- 
prehend as many as twenty-five eighths. How glorious seems the 
extra-musical uncertainty of the “size” of Mr, Clare’s diatonic semi- 
tones! and of his “trinity of systems!” 

Intending to resume this curious subject, I am, 

Your’s truly, 
J. Morinevx. 


THE WORCESTER MUSICAL FESTIVAL.— MR. LINDLEY’S SOLO. 
To the Editor of the Worcestershire Guardian. 


22, Percy Street, Oxford Street, London. 
Sir, August 30, 1845. 

In your strictures upon the Worcester Music Meeting, you have 
(tbrough misinformation) attributed my not having performed a 
Fantasia upon the violoncello to “some unaccountable and unwarrant- 
able freak ;” and you further add, that “I absolutely refused to fulfil 
that part of my engagement” which required me to play a solo. As 
an old servant to the public, and one who (I may confidently assert) 
has never in his life disappointed them, either in the metropolis or the 
provinces, I claim the right to elucidate this matter, which appears to 
be so “ unaccountable ;” and as you have inflicted the wound, I trust 
you will not withhold the plaister. 





















When my engagement for this Festival was made, I pistinctriy 
STIPULATED (as I always do) to play my piece during the first 
evening’s performance, because, as the important and heavy duty of 
leading the violoncellos, in every orchestral piece (vocal as well as 
instrumental), both in the Cathedral and at the Evening Concerts, 
devolves upon me, after the first day, I feel myself too much fatigued 
to do justice to any solo performance. Were I merely engaged as a 
solo performer, and not required to perform in the orchestra, morning 
and evening, it would matter little to me in what part of the pro- 
gramme my solo was placed; but, under the circumstances just 
detailed, it becomes a sine qua non with me (at my age) to play on the 
Jirst evening. 

According to my agreement, then, my Fantasia was fixed for Tuesday 
evening (and I was given to understand it was so announced, but as I 
did not see the programme, I cannot state it positively), and I was 
fully prepared, and even expected to play it on that evening, thereby 
shewing myself ready to “fulfil my engagement” without any of the 
“capricious freaks” mentioned in your critique. But, to my astonish- 
ment, I was told at the eleventh hour, that I must give precedence to 
Madame Dulcken, who was to perform in my stead, and my solo had 
been unceremoniously thrust, nolens volens, into the second part of the 
second evening’s performance. I expostulated with “the powers that 
be” on this breach of faith, and entreated them to allow my solo to 
remain where it was agreed it should be; but (in addition to a vague 
subterfuge relative to the necessity of reprinting the programme, 
which would involve an expense) I received a most discourteous refusal, 
unwarranted both by common justice, and my standing in the pro- 
fession. I then flatly declined playing my solo on any other evening ; 
and it was only to avoid disturbance during the performance of 
Wednesday night, that I consented to accompany the song of “ O 
liberty,” and although I really felt much fatigued at the time, I offered 
to play a trio of Corelli, which was not so arduous as a solo. 

Now Sir, as I have shown that the “freak” and the “capricious 
fantasy” (and I might add something much more severe) may be easily 
traced to the door of a person, whom, out of delicacy, I shall forbear 
to name, but who is notorious in the musical profession for his arbi- 
trary and overbearing conduct, I consider myself at least entitled to 
some reparation for the erroneous impression produced upon the mind 
of the public, and I think you cannot do less than make the amende 
by publishing this explanation of 
Your obedient servant, 

Rosert Livery. 





Foreign Entelligence. 


Napres.— Verdi’s new opera of Alzira isin three acts. It was 
received on its second representation with great enthusiasm. 
The drama is founded on Voltaire’s tragedy, and has been 
lyricised by Cammurcino. The music was applauded 
throughout—above all, a battle-song by Fraschini, accom- 
panied hy horns; the cavatina of “ Alzira” admirably sung 
by Tadolini, and a ballad for Coletti, which made a profound 
sensation; in the second act, two pieces for Zamora and 
Gusmano, and a superb duet between Zamora and Alzira. 
Verdi was called for five times amid the acclamations of the 
audience—five times he appeared accompanied by Tadolini, 
Fraschini, and Coletti, the three most celebrated singers of 
Italy—( Morning Post.) 


Mian.—Miss Birch has made a most successful débdt at 
La Scala in a new opera, which is not spoken of in any 
favourable terms ; but the audience testified their approbation 
of the prima donna by calling her forward at the end of 
each act. Miss Birch is engaged to sing at the approaching 
Carnival, and she is busily engaged in studying a new part. 


Tne PERFORMANCE of A. Roeckel’s opera Farinelli has been 
postponed in consequence of the Anti-Jesuitic tendency of 
the plot, until the public mind is composed as regarding the 
religious riots at Leipzig. 
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DrespEn.—The new opera, by Richard Wagner, kapel- 
meister of the King of Saxony, and successor to Karl Maria 
Von Weber, is founded upon the popular German legend, 
“ Der Venusberg.” It is in active preparation, and will be 
shortly produced in this city. The connoisseurs speak with 
enthusiasm of its merits, and rank it amongst the master- 
pieces of the day. The libretto—a work of great poetical 
merit—is also written by Wagner, as were the books of his 
first two operas, Rienzi and The Flying Dutchman. It will 
be seen that he possesses the rare union of two talents— 
poetry and music. 





Provincial Entelligence. 


Mancuester.—M. Joiiien’s Concerts.—M. Jullien has proved to 
be a public benefactor; for whilst the weather was cold, wet, and 
wintry, and all classes were desponding as to the harvest, and appre- 
hensive that ruin and desolation were approaching, he stepped in, 
with his agreeable notes, and cheered up the drooping spirits. As it 
should be, the Free Trade Hall has been the centre of attraction 
throughout the week, and thousands have participated of the exqui- 
site pleasure that his rs | and exhilarating music affords. Of his 
new productions the Bridal Valse appears to be the most popular : it 
is written in Jullien’s peculiar style, and perhaps in one of his 
happiest moods, for it abounds in heart-inspiring sounds. Koenig, 
Richardson, Baumann, Prospere, all established favourites here, have 
in the course of the week displayed their extraordinary talents with 
more than ordinary success, if we may judge by the plaudits which 
have greeted their respective efforts, as the shouts have been to the 
echo. M. Camillo Sivori has given the fullest proof of his great 
talents as a violinist, and has gratified all who have heard him. He 
has played some of Paganini’s favourite themes, and excited wonder- 
ment by his performances : but still he lacks the richness and copious- 
ness of tone, the depth and breadth of feeling, the pathos and genius 
which characterized his great predecessor. 

THE Grand MISCELLANEOUS CoNCcERT AT THE FrEE-Trape Hatt. 
—We are glad to announce that the demand for tickets has been so 
numerous that one of the largest and most brilliant auditories ever 
assembled within the walls of the Free-Trade Hall may be expected. 
All the stall-seats have been taken, but a further issue of 5s. tickets 
has been determined upon—accommodation, with comfort, having, by 
fresh arrangements, been provided. Need we add a word in praise of 
the music selected for the evening, or of the distinguished vocalists 
engaged ? The names of Madame Anaide Castellan, whose fame is 
European, of Miss Maria Hawes, Miss Dolby, of Fornasari, Staudigl, 
Brizzi, and Wilson, are in themselves a host. At the head of the in- 
strumentation will be placed Mr. Seymour, whose talent and taste are 
an earnest of the excellence of the department over which he will pre- 
side. Every attention has been paid to the comfortable accommoda- 
tion of the company, and the issue of tickets will be regulated 
accordingly. Much care has been bestowed upon the entire arrange- 
ments; and we have no doubt that this concert will prove one of the 
most gratifying ever given in Manchester. 

Tue Queen’s THeatre.—Cerito, with her husband, St. Leon, 
appeared on Saturday, Monday, and Tuesday, at this theatre, to 
houses fashionable and overflowing. St. Leon gave some displays of 
his ability on the violin, and certainly evidenced very superior talent 
as a well practised amateur. Asa dancer, St. Leon has no equal on 
the English stage: his grace, agility, and surprising bounds and 
pirouettes, which have ever been the theme of high admiration in the 
metropolis, astonished and delighted all who had the good fortune to 
witness them. Of Cerito what can be said worthy of the surpassing 
elegance, joyousness, and pictorial beauty of all her wonderful move- 
ments ? there be poetry in motion, it is illustrated in the looks 
and entire action of this young lady, whose modest and unassuming 
deportment gives additional charms to her refined taste and inimitable 
gyrations. It will be seen that an engagement has been made with 
Mr. James Wallack, an actor of rare talents. He will appear this 
evening in the character of Don Caesar de Bazan. 


Puituarmonic InstituTs.— Amidst the varied treats which ma- 
nagers and committees are now so busily catering for a music-loving 
people stands forth conspicuously the grand musical performances of 
the Philharmonic Institute, which will take place on the 9th and 11th 
of next month. The Free-Trade Hall being engaged by the prepara- 
tions for the Anti-Corn-Law Bazaar, the committee have been com- 
pelled to abandon their usual and favourite resort for their assemblées 








monstres, and take refuge within the walls of the Royal Amphitheatre. 
This building, as our readers are aware, has been lately beautified and 
made a really handsome and comfortable place. Our readers will 
doubtless be surprised with ourselves at the recherché character of the 
vocal attractions on these occasions. The committee have, with 
praiseworthy enterprise, selected a group which of all others is 
perhaps the most renowned —‘the protegés of Royalty —the élite of 
Italian song! Need we name them? Madame Grisi, Signori Mario, 
F. Lablache, and last, but far from least, the great Lablache himself, 
Old Lablache! What a host of thrilling associations connected with 
that name? Whether it be, as hath been maliciously insinuated, 
from the pleasant rotundity of his frame, for which John Bull is said 
to hold a tender predilection, or from the sly and comic wit seasoned 
with harmless malice which distinguishes this incomparable basso, or 
fromthe wonderful quality of voice and impassioned expression with 
which he inspires the subject of his song, certain it is that Lablache 
has always been, and will continue long to be, the favourite of the 
British public. Our space prevents us from enlarging, but we may 
revert to the subject again. Meanwhile we hear the arrangements 
for the concerts are on the most complete and extensive scale. The 
programmes are rich in variety and in the excellence of the morceaur 
selected. Seats are to be secured at the box-office daily. The railway 
companies, with a view to afford to the neighbouring vicinities the 
means of enjoying these splendid opportunities, have engaged to 
furnish special trains to start from Manchester at a late hour, after 
the close of the concerts. Let it not be forgotten also that the pro- 
ceeds of these concerts are for a philanthropic purpose, as may be 
perceived from the objects and rules of this excellent institute — 
(Manchester Times.) 


Braprorp.—A second spirited concert was given last Thursday 
evening in the Lecture Room of this Institution, by the committee 
appointed to provide musical entertainments. The room was filled, 
and the whole affair went off with great éclat. Mr. Julian Adams at 
the piano-forte, as usual, delighted every one by brilliancy of execution. 
The ease and rapidity with which he performs the most difficult 
passages are truly astonishing. Mr. Saynor on the flute was quite as 
warmly received as at the last concert. A very pretty trio was 
performed by Mr. Adams, Mr. Saynor, and our townsman Mr. Oddy. 
Mr. Ellwood played a solo on the cornet-a-piston in good style. In 
addition to these the Leeds Band ably conducted by Mr. R. A. Brown, 
played a number of overtures, waltzes, &c., and were very favourably 
received The principal vocalists were Mrs. Sunderland and Miss 
Robinson. Of the first of these it is only necessary to say that she 
sung with her accustomed ease, delicacy and richness. The song 
“Sweet Bird,” (in which Mr. Saynor admirably played the flute 
obligato) and a duet with one of the gentlemen of the committee, were 
both exquisitely performed. Miss Robinson hasa voice of good quality 
in its middle tones, and sung with much spirit and energy, especially 
a buffo Italian duet, from Donizetti, in which she was joined by a 
German amateur of this town Altogether much credit is due to the 
committee and to the gentlemen amateurs, for the way in which the 
concert was got up.—( Bradford Observer.) 


LiverPoot.—Mr. TEMPLETON’s ENTERTAINMENTS.—Mr. Templeton, 
who is considered the first acting tenor of the day, and who is always 
an immense favorite in Liverpool, but who has lately forsaken the 
stage for the less troublesome though equally profitable occupation of 
a musical lecturer, appeared on Wednesday evening before an immense 
auditory at the Concert-hall, Lord Nelson-street, with a new vocal 
entertainment, entitled “The Rose, the Shamrock, and the Thistle.” 
As the name would suggest, he professes to touch upon the musical 
history of England, Ireland, and Scotland, with equal justice to all, 
and to sing an equal number of the most popular of the original 
ballads of each country. He seized the sympathies of his hearers at 
the commencement, and by the aid of sundry little pungent anecdotes 
kept up their enthusiasm and good humour to the close. His first 
three songs, “The Lads of the Village,” “Sally in our Alley,” and 
“Old Towler,” were unanimously and heartily encored, and the 
audience evinced a strong desire to pay a similar compliment to his 
execution of “They may rail at this Life,” “ The Minstrel Boy,” “We 
may roam through this World,” “John Anderson my Joe,” “A man’s 
a man for a’ that,” and the “Jolly Beggar,” but he was obliged to beg 
their indulgence for physical incapacity. Last night he presented his 
pleasing entertainment called, “ The Beauties of Burns,” and sung the 
songs with exquisite taste. We believe he leaves this country on 
Wednesday next for America. We cannot sufficiently applaud the 
managers of the concerts which are provided for the profit and amuse- 
ment of the members of the Northern Mechanics’ Institution and 
their friends, for so promptly availing themselves ot his services, and 
for furnishing so great a treat at a cheap rate—Liverpool Mail. 
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LrverPoot.—THe Ptnarmonic Society.—The fourth undress 
concert of the season took place on Monday week. The unfavourable 
state of the weather had the effect of making the audience less 
auumerous than on any occasion since the society’s meetings have been 
held at the Collegiate Institution. The first part of the concert con- 
sisted of Mendelssohn’s celebrated work, the Walpurgis-nacht, The 
German legend that witches and evil spirits assembled the night of 
the first of May ( Walpurgis-nacht) on the summit of the Hartz 
mountains, is said to have originated in the heathen time, when the 
Christians tried by force to prevent the Druids from observing their 
accustomed rites of sacrifice in the open air and on the hills. The 
Druids are said to have placed watches round their mountains, who, 
with their dreadful appearance, hovering round the fires and clashing 
their weapons, frightened the enemy, and the ceremonies were pro- 
ceeded with. On this tradition Goethe founded the poem, to which 
Mendelssohn composed his music. The composition is of a scientific 
character, with occasionally very beautiful melodic phrases. The 
gems of the work, in our opinion, are the choruses, “ Disperse ye 
gallant men,” and “Come with torches brightly flashing,” the latter 
savouring considerably of the style of Weber. Rossini’s overture to 
Cenerentola, and a selection of pieces well known to the society, con- | 
stituted the second part of the concert, which terminated at an 
unusually early hour. 


Messrs. Branams’ Concert.—The Concert Hall, Lord Nelson- 
street, was re-opened on Saturday evening last, after having undergone | 
considerable improvement in the shape ‘of painting, decorating and 
cushioning the reserved seats, (a little better ventilation is still wanted) 
and when the new chandelier is pnt up the committee will have 
furnished the public with an excellent and commodious Music Room. 
The patriarch of British Song—Braham—and his two sons, were 
announced to give two concerts, one on Saturday, the other on Monday. | 
An apology, however, was made for the absence of Mr. Charles 
Braham, who was prevented by indisposition from attending. The | 
disappointment was, in some measure, made up by the extra exertions 
of the veteran and his son Hamilton, assisted by Mr. H. V. Lewis in | 
the glees. The audience, which was very crowded, many persons being | 
compelled to stand the whole evening, was enthusiastic in approval of 
most of the songs, several of which commanded an unanimous encore. 
The “Death of Nelson,” decidedly the gem of the concert, was given 
by the old gentleman with great vigour and effect. Mr. H. Braham is 
im possession of a splendid bass voice, which he manages with taste, | 
skill, and good judgment, and is evidently master of great musical 
attainments. During the interval between the first and second parts, 
William Rathbone, Esq., for what reason we know not, but acting, we 
presume, in the capacity of chairman, briefly addressed the audience 
on the objects for which the Saturday evening concerts were estab- 
lished, one of which was to induce the mechanic and labouring man to 
abandon public-house company and drinking for the superior recrea- | 
tion and amusement held out to him at these concerts—a fact already | 
sufficiently well known. Scarcely, however, had his remarks obtained | 
hearing, ere Mr. Braham sang, in a very humourous manner, the song | 
of “ There’s nothing like grog,” which he had no sooner finished than | 
the house burst into a loud roar of laughter, the contrast was so | 
irresistibly droll. The second concert came off on Monday, but owing | 

| 
| 








to the wetness of the night, and the absence, through continued indis- 
position, of Mr. Charles Braham, the attendance was rather thin. 
Those who were present enjoyed a rich musical treat, from the same | 
source as on Saturday.—( Liverpool Mail. ) 


LercestEr, (September 1, 1845.)—On Tuesday evening, August 26, 
the Mechanics Institute held its annual soirée in the new Hall. Music | 
formed the principal attraction of the evening. A brass band, under | 
the direction of Mr. Nicholson, performed several pieces during and | 
after tea, and a select party of vocalists sang several songs and glees 
in good style. Miss Newcomb, after a long retirement owing to ill 
health, came out in Bishop’s “Lo, here the gentle lark,” which she | 
sang very nicely; Miss Waldrom sang “ My Rose,” and Mr. Hands- | 
comb gratified the company with “ The breaking of the day,” in which 
the tones of his magnificent voice were heard to considerable advan- | 
tage. Mr. Guynemer played on the violin a composition written for 
the occasion, that is to say, a pasticcio of Scotch airs, including an | 
imitation of the bagpipe, strung together by a few trite musical pas- 
sages, and concluded by the never-ceasing finale, “God save the 
Queen.” It was at least well fitted to the taste of some of the audi- 
ance. 

On Thursday, August 28, the Classical Musical Society had a con- | 
cert. The attendance was much better than was anticipated, and 
might have almost led one to augur that the higher order of music 
would meet with support here. Mozart’s Mass No. 1, formed the first | 
part, and was well performed, with the exception of a little unsteadiness | 
in the voices at the end of the Benedictus. That charming morceau, the 


| favored the company with some French romanzas. 
_ nately, unlike Duprez, Moriani, Barhoillet, and many others, 


| teen. 


wei) 


Agnus Dei, was beautifully sung by Miss Newcomb. The first part of 
the Creation, omitting the chaos and “ Rolling in foaming billows,” 
followed, and in its performance left little to be desired. The choruses 
were executed with fire and precision, and seemed massy enough, 
though the united band did not much exceed fifty. Miss Newoomb's 
song, “ With verdure clad,” was the gem of this part. Mr. Wykes 
sang the arduous “Now vanish,” and “In splendour bright,” ina 
musician-like manner, and Miss Waldrom did herself no discredit in 
“The Marvellous work.” This was the society’s first public concert, 
and most probably the last. 








HMiscellaneous. 


Massot, the celebrated singer of the Academie Royale of 
Paris, has arrived in London on a flying visit. We have 
heard him during the week in the salons of Doctor Curie. 
He sang morceaux from La Vestale, and Lucia, and also 
Fortu- 


he still retains his voice in all its purity. The same timbre, 
the same freshness, the same power and volume he had ten 
years ago still remains to him. No one can hear Massol 


| without being sensibly moved, he has so much soul and 
energy. He made his débit at the Opera at the age of nine- 


The twenty years of service he has undergone since 
then has entitled him to a pension, which he now enjoys, 
and sings at his liberty. We understand he is studying 
English with great ardor, with a view to appearing on our 
boards. We have little doubt, from what we have heard, of 


his making a great hit—/ From L’ Observateur Frangais. ) 


Grist, Mario, Benedict, and the Lablaches, have given 
concerts during the week with the greatest success at New- 


| castle, Scarborough, Sheffield, Leeds, Liverpool, Wolver- 


hampton, &e. They will give a concert on Monday morning 
at Blackheath, at which Mr. John Parry will sing. Con- 
certs have been given by Moriani, Mesdames Caccia and 


| Brambilla, Gallinari, and Puzzi, during the week at Brighton, 


Nottingham, Derby, Shrewsbury, Leamington, &c.; and the 
Castellan party, consisting of herself, Miss Dolby, Brizzi, 
Orsini, and Fornasari, have paid visits to Cheltenham, Bristol, 
Exeter, &c. 

Haypn’s Oratorio, The Creation, was performed last , 


week at the Victoria Rooms, Clifton, before a most crowded 
audience. The solos were excellently sustained by Miss 


| Rainforth, Mr. Millar (of Bath), and Herr Staudigl; an effi- 
| cient band, led by Mr. Cooper, and a chorus, conducted by 


Mr. Corfe, acquitted themselves well. 


Mr. Witson with his Scottish, Lover with his Irish, and 


| Phillips with his American entertainment, are making exten- 


sive tours through the provinces. 


Mr. Joun Parry sang on Friday evening at the Hay- 
market Theatre for the hundredth night, having always been 
called upon to repeat his songs; he is re-engaged until the 
18th, after which he will proceed with Grisi and her melo- 


| dious coadjutors to the principal towns in the west of Eng- 


land, concluding the tour at Brighton on the 27th inst., 
from whence Grisi and Mario will depart for the continent. 


Tue Norwicn Festiva will commence with an evening 
concert on Tuesday, the 16th ; and conclude with a dress- 
ball on Friday evening, the 19th. The programme is a most 
attractive one. 
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THE EXCELLENT concert of Castellan and Fornasari took 
place at Dee’s Royal Hotel, on Friday evening last. We 
were sorry to see the room nearly empty; but there were 
two reasons: it was said to be the last appearance of Taglioni 
at the theatre, and the prices of admission were nearly double 
what they should have been ¢o secure a crowded room. The 
fine voice and cultivated taste of Castellan deserved better 
notice at the hands of our musical townsmen, and we are 
sure, but for the two reasons we have given, they would 
have shown their appreciation of the eminent talents of the 
lady and her coadjutors, by a full attendance, and the ex- 
pression of their best wishes.—( Birmingham Musical Exa- 
miner. 


Poretry.—Poetry is not the proper antithesis to prose, 
but to science. Poetry is opposed to science, and prose to 
metre. The proper and immediate object of science is the 
acquirement, or communication, of truth ; the ‘proper and 
immediate object of poetry is the communication of imme- 
diate pleasure. A poem must include, with all other excel- 
lences, that pleasurable emotion, that peculiar state and 
degree of excitement, which arises in the poet himself, in 
the act of composition ; and in order to understand this, we 
must combine a more than ordinary sympathy with the 
objects, emotions, or incidents, contemplated by the poet, 
consequent on a more than common sensibility, with a more 
than ordinary activity of the mind, in respect of the fancy 
and the imagination. 





Advertisements. 


THE CELEBRATED 


SIX MARITIME MELODIES, 


BY 


ROCH ALBERT. 


For voice and piano. 
No. I—THE ADIEU. No. 2—THE DEPARTURE. 
No. 3—THE CALM OF THE SEA. 
No. 4—THE STORM. No, 5—THE PRAYER. 
No. 6—THE RETURN. 
These classical songs have met with great success every time they have been played 


or sang. 


In consequence of many spurious imitations of M. JULLIEN’S latest compositions 
having been sold, he has published them at his 


DEPOT GENERAL DE MUSIQUE DANSANTE, 


214, REGENT STREET. 


The whole of the Quadrilles, Waltzes, Polkas, Mazurkas. Cellarius Waltz, Polonaise, 
Galops, and Tarantellas, &c., played by M. Jullien’s Orchestra, at Her Majesty’s 
Balls, the Nobility’s Soirees, and Promenade Concerts, &c ; and in order to secure 
the public against the possibility of purchasing incorrect copies, he has attached his 
signature to each—none can therefore be relied on which have not his autograph.— 
Correct copies of Jullien’s works may be had at all respectable Music Shops in the 
kingdom, by asking for 


JULLIEN’S ILLUSTRATED MUSIC, SIGNED BY THE AUTHOR. 





CONCERTINA. 


Just published, the following new Music for this favorite instrument, by WHEAT- 
STONE & CO., PATENTEES and MANUFACTURERS of the CONCERTINAS, 
20, CONDUIT STREET, REGENT STREET, complete Instructions for the 
Concertina, illustrated with Wood Cuts, exemplifying the manner of holding the 
Instrument, and followed by an Appendix, with examples of an entirely new System 
of Fingering. by JOSEPH WARREN, Price 10s. 6d. Progressive Exercises, No. 
1 in C, 2s. 6d.; two Fugues, by Pichl, by ditto, 2s,; Extracts from Classical Com- 

rs, No. 3, by ditto, 2s.; Select Psalms, Hymns, and Chaunts, No. 5, and Slow 

ements from Haydn’s and Mozart’s Masses, by ditto, each 2s. Also, with Piano- 
forte Accompaniment, Tulon’s Fantasia, introducing the Hungarian Air and 
Varsovienne, by R, Blagrove, 3s. 6d.; Introduction and Variations on a favorite 
Tyrolean Air, by George Case, 4s.; the Concertina March, by J. Warren, 2s., and 
the Minuet de la Coar and Gavotte, by ditto, 2s. A list of reduced prices, and 
of music for the above Instrument, may be had on application. 








LONDON 
SACRED MUSIC WAREHOUSE, 


69, DEAN STREET, SOHO, AND 24, POULTRY. 


NM ~ 


TO BE PUBLISHED BY SUBSCRIPTION, 
BOYCE’S SERVICES AND ANTHEMS, 


In Two Volumes, price 16s. each ; 
IN VOCAL SCORE, 


WITH A SEPARATE ACCOMPANIMENT FOR THE 
ORGAN OR PIANOFORTE, 


BY VINCENT NOVELLO. 

The Work will be handsomely printed on large paper, in the same style as Novello’s 
Edition of Boyce’s Cathedral Music, and the First Volume will appear in Jany, 1846. 
Bound in Cloth. 

The Alto and Tenor Parts will be engraved in the original Cleff. 





VOLUME I. 
Price—To Subscribers, 16s. To Non-Subscribers, 31s. 6d. 


OR SINGLY THUS :— 
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. Te Deum laudamus, in A.,4v. .. 2. oe oe a 
. Jubilate Deo,in A. - - 4... oe oc ce 2 
. O praise the Lord, Sv. am aa) “ee 46 
. Give the King thy judgment,3v.  .. 
. Wherewithal shall a young man, 5 v. 
By the waters of Babylon, 4 v. .. 
. If we believe that Jesus died, 2v. .. 
iO befoyfal im God, Fy. 5. se ce te ee 48, oe 
. Praise the Lord, ye servants, Solo .. 
. Be thou my Judge, O Lord, 2 v. 
O give thanks unto the Lord, 4 v. 
. Turn thee unto me 5 v. 
. Sing praises to the Lord,3v. .. .. 
. Teach me, O Lord, Solo 
. O sing unto the Lord, 2 v. 
16. The Lord liveth, 3v. .. 
17. Sing, O Heavens, 3v. .. 


VOLUME II. 
Price—To Subscribers, 16s. To Non Subscribers, 31s. 6d. 
OR SINGLY THUS :— 
2s. f 
Is. 6d. 
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No. 18. Te Deum, short service in C. 4 v. 
19, Jubilate, ditto, inG. fv. .. 


20. Blessedis he,2v. .. .. os 
21. Blessed is the man, 3v. .. 
22. I have surely built thee ahouse,3v. .. «2 oe oe 
23. Lord, who shall dwell, 4 v. 
24, O where shall wisdom be found,5v. .. .. «2 «os 
25. Sing unto the Lord, Solo.. . 
26. The Lord is King, 3 v. 

27. The Lord is King, Solo 
28. The Lord is my light, 2 v. 
29. The Lord is full of compassion, 2 v. 
30. The Heavens declare the glory of God, 3 v. .. 
31. O give thanks,8v. .. 


For the convenience of Choral Societies, &c. the Vocal parts will be printed 
separate to each pieces. 
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LONDON SACRED MUSIC WAREHOUSE, 
J. ALFRED NOVELLO, 
(MUSIC SELLER BY APPOINTMENT TO HER MAJESTY,) 


69; DEAN STREET, SOHO, AND 24, POULTRY. 
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“TEAL, SISTER, TELA,” 
DUET, 
% _ , Composed for, and sung by 
‘THE MISSES A. AND M. WILLIAMS, 
The words by DESMOND RYAN. bye music by CLEMENT WHITE, 
“They named him, ” Song, ping Allman e's veles bonnes ° vecccece 
“ Good Night,” ditto, ditto ..... ee 


“ Farewell,” ditto, ditto . 
“‘ Ah why so cruel, fairest Maid, ” ditto, ditto 


And in the press a new Duet, entitled 


“THE FORTUNE TELLERS,” 


The words by DESMOND RYAN. The music by CLEMENT WHITE. 


Price 2s. 6d. 
To be had of the Publisher, T. PROWSE, 13, Hanway Street, or of any Music or 
Bookseller in the United Kingdom. 





JUST PUBLISHED, Price 6s. 
GRAND FANTASIA, 
For the Piano Forte, in which is introduced 
TWO NEW WALTZES AND GRAND MARCH, 


BY J. COHAN 
The two waltzes are arranged to be performed thus ;—the first alone, then the second 
alone, afterwards the two together, concluding with the two together in the left hand, 
while a brilliant variation is performed by the right hand. 

“ The introduction is very effective ; the two waltzes are not only dance-compel- 
ling, but evince great —> combined with brilliancy, while the grand march, 
which constitutes the finale, is full of novel and striking ng This fantasia may 
take the foremost rank amongst those which have issued from Mr, Cohan’s musical 
mint ; it = “lees a rich treat'for the amateur, and a desideratum to the advanced 
student.— Era. 

ALSO, 
GRAND MILITARY FANTASIA, 
’ Destribing the great moral Revolution at Athens. 

“Brilliant and iin ‘usical World. “ An extraordinary effort.”—Zra, 
“ Treated with great taste.”—Court Gazette. ‘The highest order of music.”—Age. 
Rondo Brillante—“ A very original composition.”—Sun, 

London: Published by the Author, at his residence, 26, SOHO SQUARE, where 
may be had all the other compositions of Mr. COHAN, also his terms for lessons on 
the piano forte. 


‘NEW AND BEAUTIFUL EDITIONS OF 
HANDEL’S & H HAYDN’S ORATORIOS. 


HAYDN’S ORATORIO. —~THE CREATION. 
* With Vocal Score, and Accompaniment for Piano or y= freee Edition, with 
—_— and Sketch of Life, edited by Dr. CARNABY. ice, bound in Cloth, full 
, 15s. 
aerycapesungies ORATORIO.-THE MESSIAH. 
Arranged as above, with Portrait, Sketch of Life, and Scripture References, 
edited by aor. CARNABY. Full size, bound in Cloth, price 15s. 


HANDEL’S ORATORIO.-JUDAS .MACCABEUS. 

New Edition, arranged as above, by Dr. CARNABY. Full size, bound i Cloth 
price 15s, 

HANDEL’S ORATORIO.-THE MESSIAH. 
anm Edition, Imperial 8vo., edited by E. J. Westrop. Price, bound in 
loth, 10s. 

* “* Among the multiplicity of editions of this sublime work, we have often felt 
the ‘want of a portable and cl engraved copy, which might be taken in the hand 
— inconvenience, and referred to, durlag tts its performance, without elbowing 

neighbours; such a dodderstum is now yo, er by the above edition, and we 
should say that the editor has done his work as be — to be done, embodying the 
full score of the composer in such a way as to be and comprehensive to all 
grades of performers. The Vocal Score is oingtel 4 more particul for the private 
circle, inasmuch as the alto is brought. down to its proper place in the G Cleff 
Staff, making it available for a second treble voice. Thus the Messiah may be 
performed at home by four voices, viz. two trebles, tenor and bass, without 

ty 

In the Press, and shortly will be published, 
HAYDN’S ORATORIO._THE CREATION. 
PP gg EDITION, Imperial 8vo. edited by E. J. WESTROP, Price bound in 
loth. 10s. 
atuok The above is uniform with the Messiah, and offers the same advantages as 
at work 
Published by Z. T. PURDAY, 45, HIGH HOLBORN, 
And to be had of ali Music and Booksellers. 

* : Orders for any of the above, when sent through an indirect channel, should 

te the Arranger’s and Publisher’s Name. Prospectuses gratis and postage free. 

JUST PUBLISHED, 
Price 12s. 


A TREATISE ON HARMONY, 
BY 


ALFRED DAY. 
Cramer, Beatz, & Co,, 201, Regent Street, and 67, Conduit Street. 
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NEW VOCAL MUSIC. 


MINASI (C.)—“ In joy or sorrow” ....... 
MADAME THILLON’S: Five songs, 20 ‘the Crown Diamonds. 
No. 3. A! tis TE) ccccesecsccctes Seasb Sees vende Tuavse beodesiy wb (bat 
‘ The Children of Night!... 6p sien Mood 9086 Rk ee ores ce 
. "Neath the ‘Mountain’s (Bolero) .. 
The latter as a Duet (known as “ The Brigands)«. 
LODER (E. J. _ The colour from the flower is flown’’.. 
JE WSON—“ Sweet eyes” ..0.ccccccccecccsccscsccssccescsess cvbeccccccvcs 
PHILLIPS (Lovell) —“If sometimes in the haunts of men,” ......+++. sewers." 
PHILOMELE—No. 62, whe 64, 71, and 75, with Guitar 8. 6d. & 
KALLIWODA—* ne 8 first breezes,” Voice, Piano, and Violin ...... 
heresly glows,” Voice, Piano, Violoncello, Horn, or Violin 


INSTRUMENTAL. 


PIANO & FLUTE. 
BERIOT & OSBORNE—Fantaisie “Pré aux Cleres,” by Tulon 
ROSENHAIN & SEDLATZEK—Duo on my Straniera’”’ 
KUHLAU & CLINTON—Three Pe. ao 59 


PIANO AND —— 


KLEMCYNSKI—Duo on the “ Crown Diamonds eee 
THALBERG & PANOFKA—Op. 61, Duo Melodies Styriennes 
MOLIQUE—Op. 24, Grand Duo in A ‘minor 


VIOLONCELLO AND PIANO. 


PHILLIPS & CLINTON—Delizie dell’ roms eh oie ~~ sees * — 3 

Delices de Schubert, No. 3 ° vo 2 0 
*,* The’ same for Violir 

Brass Journal, Books 12 and 13 


PIANO, FLUTE, AND VIOLONCELLO. 


MOZART—Op. 15, Trio No. 3 5 
Ten Trios, by Clinton and Hammers, to be had also for Two Violins and 
Piano, Two Violonceljos and Piano, Violin, Violoncello, ard Piano, Flute, 
Violin, od Piano cccesccccccccccccccdcccccsecsaccesesecestn bd se +48. to 5 


WESSEL & CO., 
67, FRITH STREET, CORNER OF SOHO SQUARE. 


eoooooccesaana cS 





WANTED 
IN THE CATHEDRAL CHURCH AT WELLS, 


A Tenor Voice, as Su Srey ae The salary £50. a year; although if the quali- 
fications of the candi justify an increase, it may be advanced to £60. or even 
more; but it will be wenn useless for any one to apply unless well acquainted 
with, or bred up to Church Music, and not exceeding thirty years of age. 


Apply to MR. PERKINS, Organist, Wells. 





In the Press, aad shortly will be Published, 


MENDELSSOHN’S 
SCHOOL OF ORGAN-PLAYING. 
Messrs. COVENTRY & HOLLIER 
Have the pleasure of announcing that they are about to publish, by subscription, 


SIX CRAND SONATAS FOR THE ORCAN ; 


COMPOSED BY 
FELIX MENDELSSOHN BARTHOLDY. 
Price £1. 18. 0d. to Subscribers——and £1. 11s. 6d. to Non-Subscribers. 





JUST PUBLISHED, 
Nos. 1 and 2 of 


THREE GERMAN SONGS, 
Sung with distinguished success by 
MDLLE. SCHLOSS. 
The by SCHILLER (with E version, 
poetry by ¢ WYLDE. Sun ). 
No. 1.—“‘ The gloomy night is away,” (Verschwounden ist die finstre Nacht.) 
No. 2—“ Hd apn An, (Sokom wie ain Bn Srony 


No. 3.— “ The oak trees bend.’”’ (Der Bia Fichoald brauset.) 
MILLS, 140, New Bond Street. 


County of Middlesex, iter, at his office in Earl's Court. cents teat, 

said and Published by George Purkess, at the ‘“‘ Musical World” Aon! 60, 
Street, Soho; where all communications for the Editor are to be addressed, ne 

paid: City Agent, W. Strange, Paternoster Row. Thursday, September 11, 1845 


The music by HENR 





London :—Printed yy Nichols, of Earl’s Court, Leicester 


afore. 
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